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DETAILED SYLLABUS

Music combination for three year Bachelor of Arts (General)

Part - I Examination

Paper - I 100 Marks
Theory of Indian Music

This paper would be divided as follows:

(a) Aspects of Dwani and Swara: ˛˛ 20 Marks

1. Nada and its basic characteristics ;
2. Swara: Knowledge of Suddha and Vikrit Swaras, Achala Swara

Ardhadarshak Swara and Sayambhu Swara;
3. Brief knowledge of Shruti and Swarasthana (both ancient and modern);
4. Brief knowledge of the following Mucial terms:

Saptak, Astak, Murchhana, Tan, Alankar, Anga, Varna and Tuk.
5. Theoretical knowledge of Akar Matric Swaralipi and the Hindusthani Swaralipi Paddhati

(b) Aspects of Thata, Mela and Raga: 40 Marks

1. Knowledge of the Ten Thata System of V.N. Bhatkhande.
2. Knowledge of the Mela System of Venkatmukhi.
3. Definition of Raga and a brief knowledge of the following:

i. Difference between Thata and Raga;
ii. Raga Vargikaran and definition of Suddha, Chhayalog, Sankirna, Sandhiprakash, Ashraya

and Paramel Prabesak Raga;
iii. Raga Jati
iv. Time Theory of Raga;
v. Theoretical knowledge of the Raga prescribed inthe syllabus

(c) Aspects of Tala:
1. Definition of Tala, Matra and Laya;
2. Knowledge of the following:

Sam, Khali, Tali, Bibhag, Sampadi, Bisampadi, Tal Jati, Laya Kari, Tihai;
3. Theoretical knowledge of Tri Tal, Ek Tal (Dwimatrik and Trimatrik), Choutal and Surfakta and

ability to write the Thakas of the above Talas in Barbar, Dwigun and Chaugun Laya;
4. Knowledge of the thekas of talas taught in the practical papers.

(d) A brief knowledge of the following musical forms with particular reference to their musical
distinctiveness. 20 ̨Marks
Dhrupad, Dhamar, Khyal, Thumri, Tappa, Kirtan, Hori, Kajari, Dadra, Bhajan, Quawali and Gazal.



Part - II Examination

Paper - II 100 Marks
History of Indian Music

N.B: This paper would be treated as Survey paper and marks would be divided as follows:
a) Ancient Period: 30 Marks

i) Music during the Indus Valley Civilizaiton;
ii) Music in the Vedic Period;
iii) Development of Gandharava Sangit as can be traced from Bharat’s

Natyashastra;
iv) Knowledge of the musical scenario as available from the Epics, Buddhists

Literature and the Sanskrit Dramas.
v) Development of Deshi Sangit as can be traced from Matanga’s Brihaddeshi;

b) Medieval Period: 30 Marks
i) Music in the Sultanate Period
ii) Music in the Mughal Period;
iii) Development of Dhrupad;
iv) Development of Khyal;
v) Development of Kirtan in Bengal
vi) Brief knowledge of Nathgiti, Charyagiti, Mangala Giti, Panchali, Srikrishna

Kirtana, Shyama Sangit and Kali Kirtana.
vii) Brief knowledge of the biography of the following persons with particular

reference to their musical contributions :
Amir Khasru, Raja Man Singh Tomar, Sarangadev, Tansen, Lochana

Kabi, Somnath, Venkatamukhi and Ahabala.

c) Modern Period: 40 Marks
i. Development of the following Musical forms in Bengal with special reference to

their leading exponents:
Bangla Tappa, Panchali, Bramha Sangit, Jatra Gan, Natya Sangit,
Deshatmabodhak/ Swadeshi Sangit, Kabigan, Akhrai, Half Akhari, Tarja,
Dhap Kirtan, Rabindra Sangit, Atul Prasadi, Dwijendra Giti, Rajanikanter gan
and Nazrul Giti.

ii. Brief knowledge of expeirmentations with notations with special reference to
that of Krishnadhan Bandopadhyay (Western Staff Notation), Jyotindranath
Thakur (Akarmatrik), Khetramohan Goswami (Dandamatrik).

iii. Emergence of Gharanas with special reference to the knowledge of the
following Gharanas:
Vishnupur, Joypur, Kirana, Patiala, Gwalior and Agra.

iv. Brief Biography of the following persons with special reference to their musical
contributions.
Ramnidhi Gupta (Nidhubabu), Radhamohan Sen, Sourindramohan Tagore,
Krishnadhan Bandopadhyay, Khsetramohan Goswami, Vishnunarayan
Bhatkhande and Vishnudigambar Paluskar;

v. Brief History of Growth of different important Centres of Classical Music with
special reference to Calcutta.



Paper - III
Practical Paper: 100 Marks

N.B: This paper would be divided into following two parts:
(a) Rabindra Sangit:

Ten Songs of the following list: ˛50 Marks

1. ˛à•ö Ü%˛§%ü Ü%˛OüyˆÏé˛ 11. àû˛#Ó˚ Ó˚çö# öy!ü° •*òˆÏÎ˚

2. §ç!ö §ç!ö Ó˚y!ôÜ˛yˆÏ°y 12. ò%Î˚yˆÏÓ˚ òˆÏÄ ˆüyˆÏÓ˚ Ó˚y!áÎ˚y

3. ÷öˆÏ°y ÷öˆÏ°y Óy!°Ü˛y 13. !ö!Óí˛¸ âö xyÑôyˆÏÓ˚

4. ¢yäö ààˆÏö ˆâyÓ˚ âöâê˛y 14. ÓƒyÜ%̨ ° ÓÜ%̨ Ï̂°Ó˚ ú%̨ Ï̂°

5. üÓ˚ö ˆÓ˚ ï˛Ñ%‡ üü 15. ˆÏ≤ÃˆÏü ≤ÃyˆÏî àyˆÏö

6. üyÎ˚y Óö !Ó•!Ó˚î# •!Ó˚ö# 16. çöö# ˆï˛yüyÓ˚ Ü˛Ó˚&î ã˛Ó˚îáy!ö

7. xÓ˚*˛õ Ó#îy Ó˚* Į̈̂ õÓ˚ xyí ¸̨y Ï̂° 17. ˆÏû˛ˆÏäåÈ ò%Î˚yÓ˚ ~ˆÏ§åÈ ˆçƒy!ï˛ü≈Î˚

8. !öoy•yÓ˚y Ó˚yˆÏï˛Ó˚ ~ àyö 18. ˆÏüyˆÏÓ˚ í˛y!Ü˛ °ˆÏÎ˚ ÎyÄ

9. §Ü˛y° ̂ Ó°yÓ˚ Ü%Ñ̨ !í ¸̨̧ xyüyÓ˚ 19. ÄˆÏí˛¸ é˛í˛¸ ̂ öˆÏü xyÎ˚

10. ˆÏÜ˛ö §yÓ˚y!òö ô#ˆÏÓ˚ ô#ˆÏÓ˚ 20 ò)ˆÏÓ˚Ó˚ Ó¶%˛ §%ˆÏÓ˚Ó˚ ò)ï˛#ˆÏÓ˚

..In addition to the above the following two songs are to be taught.

.1. xyüyÓ˚ ü%!_´ xyˆÏ°yÎ˚ xyˆÏ°yÎ˚

˛

 2. §ÇàFåÈôùÇ §ÇÓòcÇ §ÇˆÏÓy üöyÇ!§ K˛yöï˛ü

b) Nazrul Giti (following ten songs) ˛50 Marks

 1. xÓ˚&î Ü˛y!hsˇ ̂ Ü˛ ̂ ày 6. Ü˛yçÓ˚# ày!•Î˚y ~ˆÏ§y

 2. ~Ü%˛° û˛yˆÏä Ä Ü%˛° àˆÏí˛¸ 7. xhsˇˆÏÓ˚ ï%˛!ü xyåÈ !ã˛Ó˚!òö

 3. §%ˆÏÓ˚ Ä Óyî#Ó˚ üy°y !òˆÏÎ˚ 8. ˆÏàyˆÏë˛Ó˚ Ó˚yáy° ÓˆÏ° ̂ òˆÏÓ˚

 4. ü%§y!ú˛Ó˚ ̂ üyåÈ ̂ Ó˚ xyÑ!á ç° 9. ˜Ïã˛ï˛y°# ã˛yÑòö# Ó˚yˆÏï˛

 5. ≤Ãû˛yï˛ Ó#îy ï˛Ó ÓyˆÏçy ˆ• 10. ˛ú%˛° ú˛y=ˆÏö ~ˆÏ°y üÓ˚÷ü



Part - III Examination

Paper - IV ˛100 Marks

This paper would be divided into following parts:

(a) Applied Theory of Rabindra Sangit; ˛50 Marks
This part would deal with the study of:

(i) Tagores Experiments with Talas
(ii) Different Pryay’s of Rabindra Sangit
(iii) Tagore’s Experiments various forms of music (Bhanga gan);
(iv) Tagore’s Giti Natya and Nritya Natyas and
(v) Brief Knowledge of Tagores Musical thought;

(b) Applied knowledge of Akarmatrik Swaralipi 15 Marks

(c) Practical
Prachin Bangla Gan: following five songs: 35 Marks

1. ˛òy¢Ó˚!Ì Ó˚yÎ˚  ÈÙÈ ˆÎ ˆÜ˛yö ~Ü˛!ê˛ àyö

2. !öô% ÓyÓ% ÈÙÈ °%!Ü˛ˆÏÎ˚ ˛û˛y° Óy§ˆÏÓy ï˛yˆÏÓ˚

3. ◊#ôÓ˚ Ü˛ÌÜ˛ ÈÙÈ ˆÎ ˆÜ˛yö ~Ü˛!ê˛ àyö

4. Ü˛ü°y Ü˛yhsˇ ÈÙÈ öyˆÏüÓ˚•z û˛Ó˚§y ̂ Ü˛Ó°

5. !í˛ ~° Ó˚yÎ˚ ÈÙÈ xyüÓ˚y ~ü!ö ~ˆÏ§ ˆû˛ˆÏ§ Îy•z–




